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Country Gardens
Transcribed from a 1948 recording in London
Most recently released on EFDSS CD 03
Played AAABB, AABB, AABB, AABB
Th is Morris handkerchief dance, collected by Sharp from 
Kimber’s playing, is based on much earlier prototypes. 
However ancient, it must have sounded quite fresh to 
Percy Grainger, who took the tune from Sharp and 
arranged it for the piano or orchestra. When asked his 
opinion of Grainger’s new work, Kimber commented 
that ‘He didn’t add anything. He murdered it. You 
couldn’t dance to it.’3 It is with some trepidation that 
a transcription of this tune, however carefully done, is 
included here!

Old woman, if you please, 
Will you come along with me
Into my fi ne country gardens?

Words to the Headington Quarry version, as collected 
by Cecil Sharp

Double Lead Th rough
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AABBCC, AABBCC, AABBCC
Th is country dance tune contains some of Kimber’s 
more complex chording. Like Blue-eyed Stranger, 
it starts with a rather squawky grace note, but then 
modulates fl uidly between the keys of C and G. 
 Note the subtle diff erence in the melody of the third 
measure of the A part when played the second time 
through. Kimber does not maintain this throughout the 
piece; the other fi rst A parts resemble the second. I left  this 
in the transcription because it adds interest to the melody 
line, which may well have been Kimber’s intention as well. 
A minor but perhaps interesting detail is the dissonance 
of the fourth note of the third measure of the A part, fi rst 
time through, where Kimber plays buttons 2 and 2a at the 
same time on the draw, giving the tune a brief and rather 
whimsical touch at its start. Because he does not continue 
this into the rest of the tune, I think it an error caused 
by his accidentally pressing two adjacent keys. I omitted 
transcribing this phrase because I passed up transcribing 
the fi rst A parts of each tune (commonly called a ‘once 
to yourself ’), as previously discussed. Beyond this fi rst 
A part, however, one will fi nd few obvious errors in his 
playing, and very few alterations of the melody line in 
any form from repetition to repetition. 
 Th e second playing of the end of the B part is diff erent 
from that of the fi rst B part. Th is diff erence serves as a 
lead-in to the much longer C part. Th is diff erence in 
phrasing is continued throughout the three repetitions 
of the tune.

Explanatory Notes on the Tunes

Th e Headington Quarry Morris dancers performing Constant Billy, c. 1899. From Sharp’s Morris book



28

The Anglo Concertina Music of William Kimber

Double Set Back
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAAABB,AABB,AABB,AA
Sharp collected this one from Headington Quarry, 
where it is a handkerchief dance. He notes the tune 
in his 1909 compendium of Morris Dances, where he 
shows it as a series of legato quavers. Kimber tends to 
dot these, and the transcriptions take that form, even 
though the notes are not as strongly dotted as in other 
tunes. 
 Note that on the A part, second measure, fi ft h note, 
you could play it Right D3a, Left  D3,2 instead of Right 
P3, Left  P6,7 as shown. It would be smoother. Because I 
could not determine exactly what Kimber was doing in 
this passage, I showed the fi ngering as corresponding to 
the bottom two rows. If he actually used 3a, it would be 
the only clear exception to the ‘bottom two rows only’ 
style in his Morris tunes.
 Th is tune exemplifi es his accompaniment style, 
consisting almost entirely of third-interval pairs on 
the left  hand. I have left  the repeated A and B parts in 
this transcription, in order to demonstrate some of his 
subtle variations in accompaniment. 

Getting Upstairs
Transcribed from a 1935 recording in London
Most recently released on EFDSS CD 03
Played AAABABA, AABABA, AABABA
Th is Headington Quarry handkerchief dance was 
collected by Sharp. It has had a global popularity for 
nearly two centuries. Th e Headington song lyrics were 
included on Ashley Hutchings LP Son of Morris On:

Some likes coff ee, some likes tea 
Some likes a pretty girl, just like me 
Such a getting upstairs and a playing on the fi ddle 
Such a getting upstairs I never did see.

 Th e song is also an American old-time fi ddle tune 
and a children’s song, and was collected by Cecil Sharp 
in Appalachia. It was also popular as a minstrel song:

On a Suskyhanner raft  I come down de bay,
And I danc’d, and I frolick’d, and fi ddled all de way.
Sich a gitting up stairs and a playing on the fi ddle 
Sich a gitting up stairs I never did see
Trike he to and heel—cut de pigeon wing, 
Scratch gravel, slap de foot—dats just de ting.
Sich a gitting up stairs, &c.

 Th ese lyrics were collected from nineteenth century 
songsheets by the Bluegrass Messengers, who use the 
tune in a current bluegrass setting.

Haste to the Wedding
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAABABA, AABABA, AABABA
Th is Headington Quarry handkerchief dance was 
collected by Sharp. It is another tune with global 
popularity for dancing, and settings are found in the 
Irish tradition as well in American square dance and 
contradance repertoires.
 Th is is a somewhat demanding tune to learn, because 
of the constant chord changes and the need for an adept 
left  hand, but is well worth the eff ort. Kimber’s playing 
includes all three types of triplets: undotted, dotted, and 
reverse dotted. As most are dotted, the other two types 
serve to spice up the rhythm. 

Merryville, the house William Kimber built for himself in 
1911 in St Anne’s Road, Headington
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Hunting the Squirrel
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAABB, AABB, AABB, AA
Th is very simple and engaging tune for a Headington 
Quarry stick dance was collected by Sharp. Th e sparse 
chording in this arrangement supports the very simple 
melody line. Nonetheless, there is a fair amount of 
variation in the left -hand accompaniment.
 Th e title is used in a variety of settings, several of 
which are collected by John Kirkpatrick in his English 
Choice tunebook.

I Love the Gal With the Blue Frock On
Transcribed from a 1951 fi eld recording in Kimber’s 
home at Headington
Released on Folktrax CD 382
Played AABB, AABB
Th is is one of Kimber’s country dance tunes. Although 
best known for his Morris dance music, William Kimber 
played for country dances as well. We are fortunate 
that Douglas and Peter Kennedy made some fi eld 
recordings of Kimber playing these tunes at various 
times in the 1950s. Seven of these country dance tunes 
are transcribed herein, and yet more are included on the 
Folktrax 382 recording. Th is polka is a widespread tune, 
being found in County Clare, where Bernard O’Sullivan 
and Tommy McMahon call it Babes in the Woods, and 
further afi eld in the US. In the early nineteenth century, 
the tune found its way into American slave culture. 
Huddie Ledbetter (1885–1949) learned it from ex-
slaves and recorded it as Cornbread Rough:

Cornbread rough and cornbread tough,
Aint’t got no money got cornbread tough.
Way down yonder in jaybird town,
People don’t work ’til the sun goes down.4

 Th e polka originated as a Czech folk dance that spread 
to the ballrooms of Europe in the middle nineteenth 
century before becoming established again as a rural folk 
dance, but with now wider distribution. Kimber shows 
that the Anglo is particularly well suited to its rhythm.

Explanatory Notes on the Tunes

William Kimber playing for the Oxford University Morris Men, 1954, Oxford. Picture by 
David Welti, in the Vaughan Williams Memorial Library
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Jockie to the Fair
Transcribed from a 1948 recording in London
Most recently released on EFDSS CD 03
Played AABCBCBCB
Th is Morris Jig was collected by Sharp at Headington 
Quarry. Th is is an unusual and interesting tune because 
of several rhythmic irregularities and key modulations, 
and is a lot of fun to play. Note the key change to G 
during the A part. Th e slowed down capers of the C 
part allow a grand belting-out of full chords; note how 
Kimber artfully places some octave notes in amongst 
the chords for a break in the pattern. During the capers 
he inserts a pair of notes in the time of a triplet (in the 
sixth measure), which has the eff ect of holding back 
the rhythm, clearly in synchronicity with some unusual 
dance steps. Th e rhythm continues to be unusual in the 
eighth measure of the C part, aft er the capers, when 
an incomplete measure (3/8) is inserted as the pace 
increases markedly. 
 Kimber’s left  hand improvisation may seem at times to 
be mere ambling about a keyboard, where several third 
interval pairs might each be acceptable. However, this 
tune has one variation that shows this process to have 
been purposeful. In the next to the last measure of the 
A part, the melody drops to the left  hand; on the second 
time through the A part, it stays on the right hand. Th e 
bellows direction is diff erent for the two parts, which 
indicates that he consciously intended the change.

Laudnum Bunches
Transcribed from a 1957 fi eld recording made by 
Christopher Chaundy at Headington Quarry
Most recently released on EFDSS CD 03
Played AAABBB, AABBB, AACCC, AACCC
Th is Morris handkerchief dance was transcribed from 
a live recording that was made with the local Morris 
side dancing outside a pub in Headington Quarry. 
Kimber was age 85 at the time. You can hear him 
encouraging the dancers as he plays. It is a lovely 
recording, full of warmth.
 Th is is an unusual tune in many respects, not the 
least of which is the title. Th e Headington side dances 
with ‘bunched’ handkerchiefs, held in the hand at all 
four corners. Th e title may have suggested ‘bunches 
of poppies’, from which laudanum was derived.5 Th e 
rhythm moves from dotted triplets to inverted dotted 
triplets (where the second note is dotted, and the fi rst 
note is shortened). Th e chording during the C part is 
very fi ne and fun to play.

Little Polly 
Transcribed from a 1951 fi eld recording in Kimber’s 
home at Headington
Released on Folktrax CD 382
Played AABB, AABB
Th is is another country dance tune (polka). Th e tune 
can be found in an 1883 collection by George Watson 
of Norfolk, England.6

Th e Mayblossom Waltz
Transcribed from a 1951 fi eld recording in Kimber’s 
home at Headington
Released on Folktrax CD 382
Played AABBCC, AABB
Th is tune is a classic turn-of-the-century ballroom 
waltz, and Kimber’s arrangement sounds remarkably 
like the playing of a street organ or a park carousel, 
complete with a perfect oom-pah accompaniment that 
is uncharacteristic of the rest of his repertoire. It also 
contains the only fi ngering in these transcriptions that 
reaches to the top row, for a B fl at chord. It is possible 
that he learned this tune later in life by listening to a 
calliope somewhere (or perhaps a 78 rpm recording), 
and used it at country dances. A search of the title on 
the internet yielded several turn-of-the-century waltzes 
entitled Mayblossom, but none that are matches. Th is is 
Kimber’s only recorded waltz.

Moonlight Schottische
Transcribed from a 1951 fi eld recording in Kimber’s 
home at Headington
Released on Folktrax CD 382
Played AABB, AABB
Another country dance tune, it is a schottische of 
uncertain origin although it has a turn-of-the-century 
ballroom feel. One of his most enjoyable tunes to play, 
Kimber clearly played it oft en for country dances. He 
said before recording it, ‘Th is is a good dance, a good 
tune … (it is a) plain schottische, four left , four right, 
eight round.’7
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Morris On
Transcribed from a 1956 fi eld recording in Kimber’s 
home at Headington, by Peter Kennedy
Released on Folktrax CD 382
Played AABB, AABB
Th is Morris processional tune was made famous by the 
1972 recording of the same name by Ashley Hutchings 
and others.

Morris Reel (Soldier’s Joy)
Transcribed from a 1948 recording in London
Most recently released on EFDSS CD 03
Played AABB, AABB, AABB, AABB, A
Th e Headington Quarry side danced a reel with 
handkerchiefs to the old fi ddle tune of Soldier’s Joy. Th is 
tune is uncharacteristic of Kimber, because he plays in 
octaves in the B part in place of his usual chording. Th is 
may compensate for the rapidity of those passages. Th e 
melody dips briefl y into the left  hand in several places 
in the B part.

Old Mother Oxford
Transcribed from a 1948 recording in London
Most recently released on EFDSS CD 03
Played AABC, BC, BC, B
Th is Morris jig was collected by Sharp from the 
Headington Quarry side. Kimber’s playing includes an 
unusually frequent use of grace notes, shown here as 
thirty second notes tied to double dotted sixteenths. 

Th e Old Woman Tied Up in a Blanket
Transcribed from a 1956 fi eld recording in Kimber’s 
home in Headington
Most recently released on EFDSS CD 03
Played AABBCC
Th e tune is interesting for its rhythmic variations 
between dotted and normal triplets. Th e lyrics are 
derived from an old nursery rhyme, to which the 
Headington side dances a Morris jig.

Oh there was an old woman tossed up in a blanket 
Ninety nine miles beyond the moon,
It’s under one arm she carries a basket
Under the t’other she carries a broom.
Old woman, old woman, old woman cried I,
Oh wither, oh wither, oh wither so high,
I’m going to sweep cobwebs beyond the skies
And I shall be back with you by and by.

From William Kimber’s singing.8

Explanatory Notes on the Tunes

William Kimber and Jinky Wells (fi ddle player), Bampton, c. 1951. Bampton musician Bertie 
Clark is standing at the left .  Picture from Reg Hall, in the Vaughan Williams Memorial Library
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Over the Hills to Glory
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AABB,AABB, AABB, AABB, AABB
Th is fi ne country dance tune is included in Sharp’s 
Country Dance Book, Part 1.  

Rigs o’ Marlow
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AABB,AABB,AABB,AABB,AABB
Th is Morris stick dance was derived from an old Irish 
air, the Rakes of Mallow. Th e Headington side sang:

When I go to Marlow Fair
With the ribbons in my hair
All the boys and girls declare
Here comes the rigs of Marlow.9

 Kimber’s playing of this tune is very upbeat and 
jaunty, with right-hand third-interval pairs added for 
emphasis. Th e B part is subtly unusual; the reverse-
order dotted triplets are easily missed. A very enjoyable 
tune to play, and one of the easier to learn.

William Kimber and William ‘Jinky’ Wells with the 
Bampton Morris dancers, in the procession opening the 
International Festival of Folk Dance, London, 1935. From 
the Vaughan WIlliams Memorial Library

Rodney
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAABB, AABB, AABB, AABB, AA
Th is is a Headington Morris stick dance collected by 
Sharp. Th e tune has a light and airy feel (at least, as close 
as a brash Anglo concertina can come to that feel), and 
is one of those tunes that seems to go on eff ortlessly 
and endlessly. Nonetheless, it is a short tune and easily 
learned. 

Shepherds’ Hey
Transcribed from a 1948 recording in London
Most recently released on EFDSS CD 03
Played AAABB, AABB, AABB, AABB, AABB, AA
Th e Morris dance of this name was called a solo jig by 
Sharp, even though the tune is not in 6/8 time. Th e dance 
was widespread amongst Morris teams in the early part 
of the twentieth century. Its brevity makes it ideal for a 
fi rst tune to learn in the Kimber style. Unfortunately, 
due to the popularity of the Percy Grainger orchestral 
version, the tune has become somewhat hackneyed and 
over exposed as a listening choice.

I can whistle,
And I can play,
And I can dance
Th e Shepherds’ Hey.

Words from the Ducklington version, from Sharp.10

Trunkles
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAABBBCCC, AABBBCCC ,AABBBCCC, 
AABBBCCC
Th is Morris handkerchief dance was collected by Sharp. 
It is an unusually long tune, with an unusual pattern of 
repetitions.
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Th e Twenty-ninth of May
Transcribed from a 1946 recording in London
Most recently released on EFDSS CD 03
Played AAABABA, AABABA, AABABA
Th is is a handkerchief dance, collected by Sharp.

Willow Tree
Transcribed from a 1956 recording in Kimber’s 
home at Headington
Most recently released on EFDSS CD 03
Played ABAB
Th is is a Morris handkerchief dance, with accompanying 
song:

Oh once they said my cheeks were red,
But now they’re scarlet pale,
When I like a silly girl,
Believed his fl attering tale.
But he vowed that he’d never deceive me, 
And I like a silly believed ‘e
For the moon and stars so brightly shone,
Over the willow tree.

From Kimber’s singing11

Th e Wonder
Transcribed from a 1951 fi eld recording in Kimber’s 
home at Headington
Released on Folktrax CD 382
Played AABB, AABB, AA
Th is is a country dance tune, in hornpipe tempo. It was 
danced as a step dance called the Lancashire Breakdown, 
according to Kimber’s description to Maud Karpeles on 
the Folktrax recording. Th e tune is thought to be from 
James Hill, a Newcastle fi ddler of the middle nineteenth 
century. It appears in Graham Dixon’s collection, Th e 
Fiddle Music of James Hill.12 It has also been called Th e 
Clog Hornpipe.

Explanatory Notes on the Tunes

1 See liner notes by Wayne, accompanying Kirkpartick, Plain 
Capers.
2 Sharp, Th e Morris Book, Vol. 1, 38.
3 Chaundy, William Kimber, A Portrait, 209.
4 A. McCarthy, ed., ‘Max Jones on Blues,’ Th e PL Yearbook of 
Jazz 1946, 72–106.
5 From liner notes to Cry Havoc (Cotswold Series of Recording, 
Vol. 1); available from Th e English Folk Dance Project, online 
at http://www.englishfolkdance.org/havoc.shtml

6 See notes by John Adams, Director, Village Music Project, 
online at http://www.village-music-project.org.uk/
7 William Kimber: Anglo Concertina, Track 35.
8 William Kimber: Anglo Concertina, Track 23.
9 Sharp, Th e Morris Book, Vol. 1, 37.
10 Sharp, Th e Morris Book, Vol. 1, 39.
11 EDFSS, Absolutely Classic, Track 13.
12 Graham Dixon, Th e Lads Like Beer: Th e Fiddle Music of 
James Hill, (Northumberland: Random Publications, 1987).

William Kimber, Stratford-upon-Avon, 1947. He is wearing 
his EFDSS Gold Medal, presented to him in 1922. Photograph 
by W. Fisher Cassie, Morris Ring Archive





Th e Transcriptions

William Kimber and William ‘Jinky’ Wells, Whit Monday 
1931 in Bampton. From the Vaughan Williams Memorial 
Library
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Getting Upstairs
As played by William Kimber

Transcribed by Dan Worrall
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Getting Upstairs
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Shepherds’ Hey
As played by William Kimber

Transcribed by Dan Worrall
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Discography

Several recordings have been issued of Kimber’s 
music, and those released later than 1950 are listed 
here. All of the tunes that have been transcribed 

in this volume are currently available on commercial 
recordings.

William Kimber: EFDSS LP 1001, 1963, English Folk 
Dance and Song Society, London. Th e LP contains 
recordings made by Peter Kennedy in 1956, including 
Morris and country dance tunes and voice recordings 
of Kimber describing these dances. It is no longer 
available, but all material on the LP is currently available 
on Folktrax (see below).

Th e Art of William Kimber: Topic LP 12T249, 1974, 
Topic Records, London. No longer available, this 
album contains most of the Morris tunes included in 
the transcriptions of this volume. Th e recordings were 
made from original HMV 78 rpm records of the 1930s 
and 1940s. Most of this material has been reissued by 
the EFDSS (see below).

Absolutely Classic: Th e Music of William Kimber: EFDSS 
CD 03, 1999, English Folk Dance and Song Society, 
London. Th is CD includes 22 of the 28 tunes transcribed 
in this volume, as well as an excellent biography of Kimber, 
archival photographs, and even some fi lm footage. It 

should be considered an essential recording for anyone 
seriously interested in learning Kimber’s tunes.

William Kimber (Anglo Concertina): Folktrax CD 382, 
Folktrax International, Gloucester, England (www.folktrax.
org). Th is recording consists of studio and fi eld recordings 
of Kimber that were made in the 1940s and 1950s by 
Douglas and Peter Kennedy and by Maud Karpeles. It 
contains all of the tunes included in the transcriptions, as 
well as some voice recordings of Kimber. Th is CD contains 
6 country dance tunes that are transcribed in this volume 
but are not included on the EFDSS CD, as well as several 
additional country dance tunes. It is another essential part 
of any Kimber collection.

William Kimber talking: Folktrax CD 382, Folktrax 
International, Gloucester, England (www.folktrax.org). 
Th is CD consists of an interview of Kimber conducted by 
Maud Karpeles and recorded by Peter Kennedy in 1951. 
Containing no tunes, it includes Kimber’s descriptions 
of his experiences with Morris and country dancing. 

Other sources of Kimber recordings are fi eld recordings 
(audio tapes) made by T.W. and Christopher Chaundy 
in the 1950s. Recently donated to the British Archives in 
London, they are not commercially available. Some of 
this material was included in EFDSS CD 03 (see above).




